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LILIANNE MILGROM:

Incorporez ceramica

in lucrarile mele

incarcate de un mesaj politic”

LILIANNE MILGROM in dialog cu / in conversation with IDANA GRUITA SAVU

Nascut la Paris, educatd in Australia si Israel si activé in Statele
Unite ale Americii, Lilianne Milgrom este o artistd multiculturals,

A expus pentru prima oara in Romania, in 2013, la Cluj, in cadrul
Bienalei Internationale de Ceramicd, lucrarea Lock, Stock and
Barrel s/ totodatd a sustinut un expozeu numit The Balance of
Concept and Aesthetics in the Arts of Fire (Echilibrul conceptului

si estetica in artele focului).

De atunci, Lilianne Milgrom a participat la expozitia internationald
transFORM Contemporary Ceramic Art, organizats de Galeria
Galateea, Bucuresti (octombrie-noiembrie 2014), unde a expus
instalatia multimedia If the shoe fits... buy it - (Daca pantoful

se potriveste, cumpara-I).
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Living Without Them, Instalatie multimedia, portelan,
pigment, ardere pe gaz 1300°C; video, deseuri, dimensiune
variabild / Multimedia installation, porcelain, pigment, Gas
fired Cone 10, 1300°C; video, debris, variable dimensions;
2008
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loana Gruitd Savu (.G.S.): Pornind de la
declaratia dvs., ,Bagajul meu cultural a influentat
conturarea unei abordari multidisciplinare in arta
pe care o practic’, mé intreb dacé descoperiti rea-
litatea mai intéi ca artist sau ca persoana? Ce va
influenteaza mai puternic. religia, genul si expe-
rienta sociald sau educatia, studiile profesionale?

Lilianne Milgrom (L.M.): Prima parte a acestei
intrebdri m-a luat prin surprindere, pentru ci nu
am realizat constient in ce masura personalitatea
mea a intervenit in alegerea profesiei de artist.
Sincer, nu cred cd le pot separa. Vad toate expe-
rientele mele de viatd printr-un filtru artistic -
mediul in care trédiesc este incdrcat de subiecte
potentiale pentru picturd, la fel cum o
conversatie auzitd accidental poate stimula o
idee pentru o sculpturd sau un articol din pres3
ma poate determina sé creez o lucrare bazats pe
un subiect care ma afecteaza profund. Fiind
femeie, cu origini evreiesti, o sotie, 0 mama si o
artistd, precum si un produs al unor educatii

interviu // interview

diverse, toate acestea imi influenteazd productia
artistica. De asemenea, sunt norocoasa sa fi trait
in tari diferite si sé fi experimentat culturi diferite.
in final am atins un fericit echilibru, in care nu ma
mai intreb cine sunt si unde imi este locul. Toate
aceste variate influente au ajuns sa se accepte
reciproc si in mod natural una sau alta dintre
acestea vor prelua conducerea, in functie de
ceea ce lucrez la un anumit moment.

I.G.S.: Profectele dumneavoastra sunt indréznete,
provocai stereotipurile si ridicati numeroase prob-
leme actuale (si ma gandesc aici la proiectele con-
ceptuale, la instalatiile ceramice Living without them
(Tréind férd ele), seria Women under fire (Femei
sub asediu) in care discutati pozitia femeii ca vic-
tima colaterald a conflictelor armate sau instalatia
ceramica constituits din lenjerie de portelan si un
lacét ruginit Lock, stock and barrel. Este arta dvs. un
dialog sau un monolog?

L.M.: Sper c4 arta mea inspira la dialog. Mi-ar
displécea sd cred c& este un monolog, singur, in
vid. Instalatiile ceramice pe care le-ai mentionat
s-au nascut din emotii si pasiuni intense. Sunt
recunoscétoare pentru cé in calitate de artist am
posibilitatea de a-mi exprima sentimentele intr-o
forméa care poate avea un impact asupra privi-
torului la un nivel visceral. Vreau ca audienta s
Simté si sa recepteze / sa tina la ceea ce simt si

stiu c& mi-am facut bine treabal Instalatia mea
multi-media Living Without Them executata la
scard mare, a fost initial inspiratd de cuvintele
unui irakian, martor la distrugerea strazii
librériilor din Bagdad, in anul 2007, ca un rezul-
tat al atacurilor unei grupéri extremiste. Martorul
a descris cerul ca fiind o ploaie de cartj, lacrimi si
sange. Am fost uluitd in fata acestei imagini si am
stiut c& trebuie sé protestez in fata acestui act de
barbarie si a oricrei puteri fasciste sau extre-
miste care incearca s& asfixieze cuvantul scris,
ca mijloc de a subjuga populatia si de a eradica
cultura, pilonul / coloana vertebrald, esenta civi-
lizatiei. Am cercetat si am stabilit un contact cu
acel martor, care s-a dovedit a fi Dr. Saad
Eskander, directorul Bibliotecii si al Arhivelor




Nationale din Bagdad, cu care sunt incé in con-
tact. Lock, Stock and Barrel a fost inspirata de un
val de sentimente Tmpotriva avortului, aparute in
Statele Unite. In loc s facem pasi inainte, cidem
/ facem pasi in spate. Lucrarea mea evoca era
centurii de castitate, cand femeilor le era interzis
sd-si controleze propriul corp. Lucrarea aduce in
atentie si aspect generale legate de dominatia
genurilor de pretutindeni.

I.G.S.. Vd propuneti s& schimbati opinia privitorilor
prin lucrérile dvs.? Utilizarea obiectului ceramic
Jjoacd un rol in acest caz? Oferili subiecte de
meditafie, o variantd proprie sau asteptafi o
reactie directa din partea privitorilor?

L.M.: Cred cu tdrie in puterea artei de a atinge
probleme sensibile si de a evoca sentimente
puternice. Incidentul ,Charlie Hebdo” este un
exemplu perfect. Ceea ce unii considerd un sim-
plu desen a declansat un lant de evenimente
tragice peste tot in lume. Méa indoiesc profund
cé pot schimba punctul de vedere al cuiva prin
propria mea artd. Cercetari si studii clinice au
demonstrate improbabilitatea de a schimba
opiniile profund inrddécinate ale cuiva, indiferent

{

Jt Jed and Direct. . by
Lilianne Milgror

cat de logice sau de ancorate in realitate ar fi
argumentele prezentate. Prin urmare, din punc-
tul meu de vedere, simpla constientizare a unor
anume subiecte este un scop in sine. Daca acea
constientizare trezeste un dialog, atunci ne
indreptdm in directia corectd. Mai mult, oamenii
se pare ca sunt puternic legati de ceramica,
pentru ¢ trdim intr-o lume tridimensionala.
Ceramica este tactild, este reald. Prin urmare,
prin extensie, mesajul pe care vreau sé-| transmit
pare mai tangibil. Imi place s& incorporez cera-
mica in lucrarile mele incarcate de un mesaj in
zona politicului sau a socialului, pentru ca este
ceva neasteptat. As vrea ca privitorul sa se in-
depdrteze de lucrarea mea cu o imagine puter-
nica, imprimata fn constiintd / ochiul mintii, pe
care sd si-o aminteasca ulterior.

I.G.S.: Lucrdrile dumneavoastra sunt transpuse in
materiale diverse si tehnici diferite. Este o auto-
provocare? In cadrul proiectelor ceramice, ce tip de
material folositi, de ce $i daca aveti o abordare
liberd in materialul ceramic?

L.M.: Sunt fericitd céd ai pus aceastd intrebare.
Cand am inceput cariera mea artisticd, acum

ceva vreme, lucrul in diferite medii artistice si in
tehnici diferite era privit cu dezaprobare. Acum
este absolut de rigueur! imi amintesc ci a trebui
sd ma lupt cu instinctele mele naturale de a
experimenta in diferite medii si diferite materiale
pentru cd mi se spunea ca nici o galerie nu va
dori sd-mi expuna lucrdrile, daca nu erau con-
secvente.

Un articol recent din revista ,ARTnews” o
prezintd pe Allison Smith - o artistd din Oakland,
California - care petrece perioade lungi de timp,
facandu-si ucenicia aldturi de mesteri textilisti,
ceramisti, graficieni sau mesteri specializati in
realizarea tobelor. Ulterior isi adapteaza noile
aptitudini dobandite pentru a creea instalatiile
sale conceptuale contemporane. lubesc aceasta
idee! Lucrez cu diferite medii si tehnici, tocmai
pentru a nu fi limitaté in formele de expresie. Imi
oferd o paletd mai largd cu care si pot lucra. In
ceramica prefer aspectul sculptural al modelaju-
lui manual, cu toate acestea, adesea combin ele-
mente trase la roatd cu elemente lucrate manu-
al. Atunci cand gésesc obiecte sau parti de
obiecte aruncate, care ma intriga, de obicei méa
gandesc cum le-as putea integra in sculpturi
ceramice - ele devin punctul meu de plecare.
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intr-o calatorie recentd in Australia, am vizitat un
magazine care se numea The Junk Company,
unde am gdsit mai multe capace de sticle reali-
zate intr-un cristal superb taiat. Sticlele au
disparut, dar sunt nerdbditoare si integrez
aceste piese intr-o serie de figurine de Iut /
argild.

I.G.S.: Sunteti preocupatd de titlurile lucrérilor si
de textele inserate in lucrari. Mé refer aici in spe-
cial la instalatia ceramica Living without them,
unde afi folosit texte anume alese pentru deco-
rarea cartilor ceramice. Care este semnificatia
acestora? Ce tip de transfer al textelor ati folosit?

L.M.: Titlurile sunt chestiuni complicate. Sunt
asemenea indiciilor spre mintea artistului. Visez
sa imi numesc toate lucrarile ,Fara titlu”, dar
pare un gest incorect pentru public si pentru
lucréri in sine. In afara titlurilor, cuvintele Si mai
constant textele Tsi fac aparitia in picturile si
lucrérile mele ceramice. Literatura si arta sunt
puternic interconectate in lucrarile mele. Cititul
aprinde imagini puternice - o singur afirmatie a
inspirat o intreagd instalatie, dupd cum am
mentionat anterior. Textele care apar pe carile
mele de portelan din expozitia Living Without
Them sunt fotocopii ale articolelor de ziar care au
fost transferate in Iut / argild, folosind uleiul
Wintergreen ,esentd de in”. Aceasta a fost o
expozitie despre distrugerea cartilor, astfel ci
textul orientat a fost necesar si a inclus colabo-
rarea cu poetul Saul Sosnowski. Cuvantul scris
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' In mod evident aduce un nivel suplimentar de

intelegere, dar literele in sine sunt frumoase de
observat si au avantajul suplimentar de a fi
recunoscute instant. In arts, textul are un scop
dublu, acela de a comunica si acela de a deco-
ra. Imi place de asemenea s3 incorporez texte in
piesele mele capricioase / fanteziste, chiar prin
conceperea unor bule de vorbire, care ies din
gura personajelor. Folosesc diferite metode de
aplicare a cuvintelor decorative, uneori pictan-
du-le cu un pigment colorat sau folosind meto-
da sgrafitarii.

I.G.S.: Care credeti cd sunt noile tendinte in cera-
mica actuald mondiala si ce urmeazé pentru dvs.?

L.M.: Cred c4 arta din ziua de azi este legatd de
depadsirea granitelor. Zona ceramicii este acum
larg deschisd. Daca ar fi s& prezic directile
ceramicii contemporane, as paria pe tendintele
interdisciplinare, care doming toate aspectele
artelor. Articolul meu recent, publicat in numarul
din februarie al revistei ,Ceramics Monthly” a
fost despre evenimentul dedicat ceramicii con-
temporane de la Lefebvre et Fils din Paris. Un
aspect interesant a fost acela c& majoritatea
artistilor expusi nu veneau din zona ceramicii.
Argila / lutul revine in arena artelor datorita
calitétilor sale primitive, primare si aplicate. Cred
ca multi artisti doresc s& contracareze creatiile
tehnologice, lucrérile digitale.

Traducere din englezd de / Translated from English by
IOANA GRUITA SAVU

interviu // interview

| Just as an overheard conversation may spark an

English version:

Lilianne Milgrom: “I love
incorporating ceramics into
my more politically or socially
charged works”

Born in Paris, schooled in Australia and Israel,
presently living in the USA, Lilianne Milgrom is

a multicultural artist. Her initial exposure to
Romania was at the first Cluj International
Ceramics Biennale in 2013 where she exhibited
her work Lock, Stock and Barrel and also presen-
ted a paper entitled The Balance of Concept and
Aesthetics in the Arts of Fire. Milgrom has since
participated in the international exhibition entitled
transFORM at Galateea Contemporary Ceramic
Art Gallery, Bucharest (October - November 2014)
where she exhibited her multi-media work /f the
shoe fits... buy it Her individual profile and her
innovative approach to the ceramic object in
direct relation with new media attracted signifi-
cant interest. The complexities of her subjects
offer an impulse for a more profound research
on her artistic universe. In order to present her
creation to the Romanian public, | believe the
perfect communicational approach is a direct
dialogue.

loana Gruta Savu (1.G.S.): Having as starting point
Yyour own words: “My diverse cultural background
has been influential in shaping a multidisciplinary
approach towards my art”, | was wondering
whether you discover reality first as an artist, or as
a person? What is it that influences you the most:
religion, gender, social experience or the artistic
education, your professional studies?

Lilianne Milgrom (L.M.): The first part of your
question caught me by surprise because | had not
consciously realized to what extent my persona is
intertwined with my chosen profession as an artist
I honestly don’t think I can separate the two. | view
all my life experiences through an artist’s filter - my
environment is ripe with potential painting subjects

idea for a sculpture, or an article in the morning
newspaper may compel me to create work based
on issues that affect me deeply. Being a woman of
Jewish background, a wife, a mother and an artist,
as well as the product of a diverse education, all
influence my creative output. | am also fortunate
to have lived in different countries and experienced
diverse cultures. | have finally reached a happy
equilibrium where I no longer ask myself who | am
or where | belong. All the various influences have
come to accept each other, though naturally one
or another will take the lead depending on what

I am working on at the time.

L.G.S.: Is your creation about the past, the present
or the future?

L.M.. A character in a book | am reading laments
that he is 'stuck between the past and the future.’
Can one really live only in the present? We are all
products of our past - and by the past | mean the
past that extends beyond our narrow individual life
experiences. We not only carry the genetic imprint
of our ancestors but we have also absorbed their
shared histories. In my own work, | often tap into




alaturat:
If the shoe fits...buy it, detaliu / detail.
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Lock, stock and barrel. /nstalatie, portelan, ardere
pe gaz / Installation, porcelain, Gas fired Cone 10
(1300°C)/ ready-made object/ 30x25x8 cm, 2012

my European roots, and my parents’ Holocaust
experiences also play a key role. As for the future,
even if | were a futurist, my ideas about what is yet
to come would inevitably be based on what | have
gleaned from the present and the past. In fact, |
happen to have the words of Filippo Tammaso
Marinetti, the founder of the Futurist avant-garde
movement, stenciled on the steps going up to my
house: ‘There will be a very beautiful day after
tomorrow’. The phrase nicely sums up the interrela-
tionship between the three temporal distinctions
along the time continuum. If your question alludes
more to whether the past, present or future have the
greater influence on my creative inspiration, then |
would say that | definitely identify with contemporary
concepts and sensibilities. However, many of my
artistic heroes whose aesthetics | admire are drawn
from the past - Rodlin, for example.

L.G.S.: Your projects are provocative, you challenge
stereotypes and you raise numerous contempo-
rary/actual problems in your works (I have in mind
you conceptual works, your ceramic installations
Living without them, where you discuss the
destruction of Baghdad National Library, the
Women under fire series, where you discuss
women's position as collateral victims of military
conflicts, or the ceramic installation Lock, stock
and barrel, where you display a ceramic installation
consisting in porcelain underwear and a rust lock).
Is your art a dialogue or a monologue?

L.M.: I hope that my art inspires dialogue. | would
hate to think of it as a monologue, alone in a vacu-
um. The conceptual ceramic installations that you
mention were borne of intense and passionate
emotions. | am grateful that as an artist | am able
to express my feelings in a way that can impact the
viewer on a very visceral level. | want the audience
to feel as | feel and to care about the issues | care
about, to cry with me or laugh with me. Then |
know that | have done my job! My large scale
multi-media installation Living Without Them, was
initially inspired by the words of an Iraqi eyewitness
to the destruction of Baghdad’s booksellers’ street
in 2007 as a result of an attack by extremists. The
eyewitness described the sky as “raining books,
tears and blood”. | was stunned by this imagery and
knew [ just had to protest the barbarity of any fas-
cist or extremist power that tries to stifle the writ-
ten word as a means of subjugating the population
and eradicating culture, the backbone of civiliza-
tion. | tracked down and made contact with the
eyewitness who turned out to be Dr. Saad
Eskander, director of Baghdad’s National Library
and Archives. We are still in contact. Lock, Stock
and Barrel was inspired by the rising wave of anti-
abortion sentiment in the United States. Instead of
moving forwards we are falling backwards. My
piece evokes the era of chastity belts when women
were forbidden from controlling their own bodies.
The work also brings up the larger aspect of gen-
der domination worldwide.

L.G.S.: Do you expect to change the public’s point
of view? Does the ceramic object play any part?
Do you offer subjects for meditation, your own
opinion on different topics, or do you expect the
viewer to react?

L.M.: I do believe in the power of Art to hit a sensi-
tive nerve and evoke strong emotion. The “Charlie
Hebdo” incident is a perfect example. What some

may consider a ‘mere’ cartoon has set off a tragic
chain of violent events around the world. | highly
doubt that | can change anybody’s point of view
through my art. Research and clinical studies have
demonstrated the improbability of changing some-
one else’s deeply held opinions no matter how logi-
cal or fact-based your arguments may be. So from
my point of view, just bringing awareness to a cer-
tain topic of importance to me is a goal in itself. If
that awareness sparks a dialogue, then we're head-
ed in the right direction. People seem to have a
strong connection to ceramics because we live in a
three dimensional world. Ceramics is tactile, it's
‘real’. Therefore by extension, the message | want to
get across seems more tangible. | love incorporating
ceramics into my more politically or socially charged
works because it is unexpected. Ideally | would like
the viewer to walk away from my work with a
strong image in their mind’s eye for later recall.

[.G.S.: I have noticed that you work in different
mediums and techniques. Is it a self-challenging
experience? What kind of materials do you use for
your ceramic works and why? What kind of model-
ing do you use: by hand or with molds?

L.M.: I'm glad you asked that question. When |
began my art career several decades ago, working
in different mediums and techniques was frowned
upon. Now it is absolutely de rigueur! | remember
having to fight my natural instincts to dabble in dif-
ferent mediums and different materials because |
was told no gallery would be willing to show my
work if it was not consistent. There was a recent
article in “ARTnews” featuring Allison Smith - an
artist from Oakland, California - who spends long
periods of time apprenticing with various master
craftsmen working with textiles, ceramics, printing,
and even drum-making. Then she adapts her new
Skills to create her contemporary conceptual instal-
lations. | love this idea! | work with different medi-
ums and techniques in order not to be limited in
my forms of expression. It gives me a broader
palette to work with. With ceramics, | prefer the
sculpting aspect of hand-building though | often
combine wheel and hand-built elements. When |
find discarded objects or parts of objects that
intrigue me, | usually think of how to incorporate
them into a ceramic sculpture - they become my
starting point. On a recent trip to Australia | visited
a shop called the Junk Company where | found
several bottle tops made of exquisitely cut crystal.
The bottles themselves are long gone, but | am
itching to integrate these crystal pieces into a
series of clay figurines.

1.G.S.: You are preoccupied with the titles of your
works and also with the texts inserted in your
works. | am thinking of the ceramic installation
Living without them, where you used specific texts
to decorate your ceramic books. What is their
meaning? What kind of transfer have you used for
these texts?

L.M.: Titles are tricky things. They are like clues into
an artist’s mind. | fantasize about calling all my
works ‘Untitled’ but that seems unfair to the public
and to the works themselves. Apart from the titles,
words and text consistently make their appearance
in my paintings and my ceramic work. Literature
and Art are strongly intertwined in my work.
Reading ignites strong imagery - a single sentence
inspired an entire installation, as | mentioned above.
The texts that appear on the porcelain books of the
Living without Them exhibition are photocopies of
newspaper articles that have been transferred onto
the clay using Wintergreen oil.

This was an exhibition about the destruction of
books so it was necessarily very text oriented and
included collaboration with poet Saul Sosnowski.
The written word obviously adds a layer of meaning
but letters themselves are beautiful to behold

and they have the added advantage of instant
recognition. In art, text has a dual purpose of
communicating and decorating. | also like to
incorporate text into my whimsical pieces, even
creating ceramic speech bubbles coming out of

a figure’s mouth. | use different methods to apply
decorative words, sometimes painting with under-
glazes or using sgrafitto method.

1.G.S.: | have noticed you give the same attention
to the musical background you use in your video
projects, like in If the shoe fits... buy it. Do you
have a permanent collaboration with musicians,
poets, writers?

L.M.: I have been fortunate to have collaborated
with independent musicians on several of my
videos. Sound is just one more layer that engages
another sense, adding depth and nuance to the art
experience. | am currently working on a solo show
that will incorporate an audio element. The works
are large ceramic vessels illustrated with tattoos
of returned veterans from Afghanistan and Iraq.

| interviewed these veterans and plan to use their
voices as an integral component of the installation.
The title of the exhibition is Battleskin. The fired
oxides and underglazes | use to imprint the tattoo
images onto the ceramic vessels mimic the ink that
is permanently injected into the skin in the process
of creating a tattoo.

1.G.S.: What do you believe are the newest trends in
contemporary ceramic and what is next for you?

L.M.: I really think that art today is all about break-
ing boundaries. The field of ceramics right now

is wide open. If | had to predict the direction of
contemporary ceramics, | would bet on the cross-
disciplinary trends that are pervading all aspects of
the arts. Mly recent article published in the February
issue of “Ceramics Monthly” was dedicated to a
contemporary ceramics show in Paris at Lefebvre
et Fils. It was interesting because most of the
artists in the exhibition did not come from a
ceramics background. Clay is making a comeback
in the arts arena because of its primitive, earthy,
hands-on qualities. | think many artists want to
counter the slick technologically created, digital
works that are being produced.
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